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“Okay, don’t think. Nobody think. No ideas. No theories. No nothing.”
Douglas Adams: The Hitchhiker’s Guide to the Galaxy


In 1953, Ray Bradbury had a vision on the disappearance of books and on the way this disappearance would happen. Moreover, his vision maps the consequences such disappearance of books—or, better still, the outlawing of reading itself—may have on the sets of relationships between self and world as well as between self and other selves. As we sit here now, in late 2013, we still are surrounded with a plethora of printed books, reading can be done without limitations (in most cases, at least, although certainly there are exceptions​[1]​), and books are widely available and accessible. One difference, however, is the ebook reader, which manufacturers, some users, and certain environmentalists hope are gradually replacing the printed book. The question is, will this process of replacement trigger any changes in reading, be it the reading of a book, of the world, or of the emotions of ourselves? Will this change the relationships between self and book, between self and world, between self and other selves?
In the beginning of Part I of Fahrenheit 451, a conversation takes place between fireman Guy Montag and his young and somewhat eccentric neighbor Clarisse McClellan. This conversation reveals interesting characteristics of the respective different stances which Montag and Clarisse take toward the world surrounding them. Clarisse, “seventeen and insane” (Bradbury 5), is immersive: She has a comment, a note, a thought, or an observation ready on anything and everything around her, be it a two-hundred-foot-long billboard, a driver not knowing how grass is more than a “green blur,” a man in the moon, or the morning dew on the grass (6). She is looking and paying attention to everything and everywhere: She admittedly “love[s] to watch people too much” (6), yet this attitude is by no means limited to people alone. A teenage whirlwind, she rushes from one idea to another, from one question to another, from one topic to another, but nevertheless she takes her time to consider every utterance she makes, every thought she puts into words. Although she behaves in a seemingly unheedful way, her observations prove her to be a very attentive, apprehensive, and imaginative. Her stature is fleeting and dynamic—it is even inappropriate to call it a stature, a word implying staticness, as dynamism is the key aspect of Clarisse’s relationship with the world.
In contrast, Montag seems to be the exact opposite of Clarisse. Always hasty to answer, he comes through as an inattentive person, who deploys a nervous laugh every time a question catches him off guard, which is exactly what happens after almost all of Clarisse’s questions and comments. The Montag we see in this scene is a man leaning forward, looking forward, never turning his head toward anything, never looking at anything long enough to engage with it. He, unlike Clarisse, is a static figure, who could well be pictured in a sitting position, slightly leaning forward with a stiff neck, staring close in front of himself. This, incidentally, is something similar to a stereotypical stature taken up while reading. Montag’s behavior draws an image of him in a reading position, while he is described as unimaginative and inattentive, that is, lacking exactly the skills necessary for reading. The apparently distracted and disorganized behavior of Clarisse is in fact an embodiment of impulsiveness, imagination, and dynamism, an array of faculties employed during, and needed for, reading. Montag looks like reading inattentively, while Clarisse’s very behavior is a reading, an intense reading of life itself.​[2]​ Montag’s body position metaphor surfaces at various points throughout the novel, which are to be reflected upon in due course.
The novel describes how Montag, a proud starter of fires employed by the country’s totalitarian government, becomes an underground book-preserver operating outside the law. His attitude toward books and towards reading changes radically: He goes from book-burner to book-learner, and his conversation with Clarisse mentioned above is catalytic in this process. Montag begins to question his profession, his country’s government, his happiness, and, ultimately, his life as a whole. His frustration is triggered by his talk with Clarisse, but it is also attributable to the confluence of a number of factors that undermine and demolish his established faith and trust in the State:
[Montag’s] doubts about the government he is serving accumulate through the latest suicide attempt by Montag’s wife, Mildred (and her casual acceptance of this attempt after she is resuscitated); through his witnessing of a book-hoarding woman who chose to ignite her own home rather than flee in the face of the firemen’s flamethrowers; through the government’s systematic elimination of Clarisse; through his own growing need to read and understand books. (Hoskinson 129)
Montag becomes the enemy of the State, a topic commonly mentioned in Bradbury criticism.3 Many see the culmination of the “confrontation of Individual vs. State” (Hoskinson 129) in the scene involving Montag and Fire Chief Beatty, after Montag was ordered to burn his own home to purge it of anti-State matter, that is, of books. Montag, somewhat sarcastically aligning with Beatty’s statement that if “a problem gets too burdensome, then into the furnace with it” (Bradbury 109), burns the Captain to death, thus getting rid of the burning problem (pun irresistible) Beatty meant for him.
Montag’s limping, half-paralytic escape from his own burnt-down house is a symbolic splitting-up between him and the society sustaining the system. Beatty represents an imminent and direct threat for Montag: He intends to arrest Montag, and besides this, he has discovered Montag’s relationship with Faber, a former university professor and fellow book preserver, who thus also has been rushed into danger. Beatty is a threatening force at another level as well, for he uses his extensive knowledge of literature, philosophy, rhetorics, and history to defend the ideology of the system he serves and sustains. For Montag, Beatty is the most hazardous enemy that can be imagined, yet later he realizes that Beatty’s psychological warfare against him had one sole purpose: to enrage and upset Montag to such an extent that he would kill him in the end.4
Montag’s escape is also the next stage of the body position metaphor. In the beginning of the novel, we saw him in a stereotypical reading position, looking close in front of himself, which is in sharp contrast with the vibrant, upright, head-up position of Clarisse, with her reading-the-world position. After killing Beatty, Montag becomes ultimately detached from the society of ignorance, and from the body position he has taken previously. He is walking with a heavy limp, which is what happens when one stands up and takes the first steps with legs still numb from sitting for a long, long time. Montag at last manages to stand up and walk.
The third and final stage of Montag’s body metaphor arrives when the city is bombed:
“Look!” cried Montag.
And the war began and ended in that instant.
…. Montag saw the flirt of a great metal fist over the far city and he knew the scream of the jets that would follow, would say, after the deed, disintegrate, leave no stone on another, perish. Die.
Montag held the bombs in the sky for a single moment, with his mind and his hands reaching helplessly up at them. ….
…. Montag crushed himself down, squeezing himself small, eyes tight. ….
Montag, lying there, eyes gritted shut with dust, a fine wet cement of dust in his now shut mouth, gasping and crying, now thought again, I remember, I remember, I remember something else. What is it? Yes, yes, part of the Ecclesiastes and Revelation. (151–53)
In this extended scene, Montag is forced—and manages—to raise his head and open his eyes to the reality of the world. The dust of reality fills his eyes, and this hurts, as reality is cruel and piercing. Reality is war: During the whole timeline of the novel’s plot, we can grasp bits of information on a war that is going on in the background. War is neglected and ignored by the public. It is not considered something crazy and violent that is to be opposed, since “ ‘It’s always someone else’s husband dies, they say’ ”: “ ‘I’ve heard that, too. I’ve never known any dead man killed in a war. Killed jumping off buildings, yes, like Gloria’s husband last week, but from wars? No’ ” (91). Montag realizes that war is as far from this naive concept as possible. He stands up, recognizes the harshness but at the same time also the authenticity of life, and although this experience literally sweeps him off his feet, along with it comes a very important event: he remembers. He remembers where he first met his wife Mildred, and even more importantly, remembers a section from the Bible he previously tried and failed to memorize. The past becomes acknowledged, memories come to life: he begins his journey to reading the world in the way Clarisse did.
In the society of Fahrenheit 451, conversations become empty. It is not even justifiable to call them conversations, since a conversation requires two (or more) parties with at least slightly different views, different ideas, different experiences, and different opinions. In the world of Fahrenheit 451, however, it is exactly difference that is meant to be eradicated, thus rendering conversations impossible. If people have no new, original, or personal ideas or opinions, then people can have nothing new, nothing original, nothing own to say, and if we consider conversation and discussion the engine of social life, then without new, original, and personal ideas, social life itself becomes empty. This process is exemplified by the concept of the “living-room,” consisting of a chair in the middle plus three or four TV-walls, which provides the experience of a quasi-immersive virtual reality, filled entirely with soap operas and other forms of distraction. The room for living is in fact a room for the avoidance of living and of the living. Although “there are these people named Bob and Ruth and Helen” (Bradbury 18), questions like “Who are these people? Who’s that man and who’s that woman? Are they husband and wife, are they divorced, engaged, what?” (43) clearly offer themselves. These soap operas are works of fiction, even if simplistic and meaningless ones, and as such, are “about non-existent people” (59), about non-living, and their sole purpose is to distract people’s attention from the lives of other people. Yes, people in Fahrenheit 451 do have lives, but the perpetual stream of broadcast distraction obscures them, similarly to Aldous Huxley’s Brave New World:
In Brave New World non-stop distractions of the most fascinating nature…are deliberately used as instruments of policy, for the purpose of preventing people from paying too much attention to the realities of the social and political situation. A society, most of whose members spend a great deal of their time…in the irrelevant other worlds of sport and soap opera…will find it hard to resist the encroachments of those who would manipulate and control it. (Huxley 37, qtd. in Seed 228)
People without anything to say or think become empty, and ultimately they lose their own selves. Selves are constructed by, and made of, memories. Memories are imprints and preservers of the past, and the essence of books in a way is to contain and record the past. Jorge Luis Borges writes in one of his essays, “Fire, in one of Bernard Shaw’s comedies, threatens the library at Alexandria; someone exclaims that the memory of mankind will burn, and Caesar replies: ‘A shameful memory. Let it burn’ ” (Borges 358). This is something very similar to what is done in Fahrenheit 451, where memories of the past are considered problems that get too burdensome; consequently, “into the furnace with it” (Bradbury 109). The society of Fahrenheit 451 is a stagnant one where no progress is made, since progress requires the acknowledgement of things past. Books, in Emerson’s words, are “the best type of influence of the past” (56). Books are burned, thus the past is burned, and the possibility of social progress dissolves into thin air along with the smoke from the flames.
The reaction of the group of “old Harvard degrees” (Bradbury 126), former academics, is to preserve books by memorizing them, or rather, by becoming identical with the books, by becoming the books:
“I am Plato’s Republic. Like to read Marcus Aurelius? Mr. Simmons is Marcus.”
….
“I want you to meet Jonathan Swift, the author of that evil political book, Gulliver’s Travels! And this other fellow is Charles Darwin, and this one is Schopenhauer, and this one is Einstein, and this one here at my elbow is Mr. Albert Schweitzer, a very kind philosopher indeed. Here we all are, Montag. Aristophanes and Mahatma Gandhi and Gautama Buddha and Confucius and Thomas Love Peacock and Thomas Jefferson and Mr. Lincoln, if you please. We are also Matthew, Mark, Luke, and John.” (144–45)
Although these ex-professors are portrayed as the trustees of culture and difference, it is questionable whether they can regain their own selves in the process of becoming books. It is also important to ask: Is it a good idea in the world of Fahrenheit 451 to become a book?
In the novel’s world, all people are books in a sense, mostly books that are not read, or if read, then not reflected upon. Montag is a rare exception to this as Clarisse reads him and even takes some pleasure in this reading. Montag’s “let’s talk” to his wife and her guests (92) is a pleading for reflection, for discussion, for opinions that would stir the still water of everyday dullness. Reading in itself cannot provide revelation, only the conversation that results from it: It is reflection that counts, not only reading. The “interactive innovation” of living-room plays—that is, the mindless approval of what one is told—kills exactly the essence, the heart-and-soul of conversation: unpredictability and the free formulation of one’s own opinion.
In the future of Fahrenheit 451, books and reading are not available to, and forbidden for, the general public. In our contemporary real world, however, all books, opinions, connotations, and allusions are readily accessible; one may make notes to them, and may also comment on them immediately. Questions offer themselves: To what extent can we exploit our possibilities? Will, and can, such an extended, almost universal access replace personal conversation? In other words, will it hinder or assist personal interaction?
It may hinder personal relationships, because many may be led to think that communication is not necessary, since one may tell eveything one wants to via chat, e-mail, or Google Talk as well; face-to-face may be easily replaced by P2P. Enhanced and increasing online presence and connectedness, however, also may enrich and assist communication. One may contact, and communicate with, people who would be physically out of reach—feedback, ideas, opinions, suggestions from all around the world, in an extended blink of an eye. If we narrow it down to reading only, then it can be said that with the help of the Internet, reading can become a collective action, with all the advantages and drawbacks of that. It is easy to imagine a futuristic e-application: Using a brain implant, one could display a real-time streaming flash video as blogpost or a Facebook status message, where others could follow exactly what one is reading, see the page and the letters, trace the reader’s eyes as they move along the lines, and comment on what they (the “secondary readers”) and the person who is actually reading (the “primary reader”) see in real-time.
Such a collective reading may seem futuristic, but ebook reader applications like Readmill5 already provide such features: “Readmill aims to fulfil the potential of networked reading. Readers can underline and comment on a text to their heart’s content, then open up those comments for discussion among a growing community of passionate readers” (Walter par. 5). Readmill goes even further, as it allows “authors to claim ownership of their books, and interact with readers in the margins of the text. So not only could I and my anonymous commentator debate the feminist critique of The Silence of the Lambs but, should he feel so inspired, Thomas Harris himself could respond, in a conversation directly related to the text itself” (Walter par. 6). In fact, collective and collaborative reading used to be the standard for centuries: “Modern reading is a silent, solitary, and rapid activity. Ancient reading was usually oral, either aloud, in groups, or individually, in a muffled voice” (Saenger 1).6
Digital collective reading, the above-mentioned extended, almost universal access is our reality: It is the hypertext, it is networked literature, it is networked reading. As Michael Heim claims, hypertext is “a mode of interacting with texts, not a specific tool for a single purpose” (29-30). He also points out an inherent characteristic of the hypertext, namely that
hypertext unsettles the logical tracking of the mind. …. [O]ur linear perception loses track of the series of discernible movements. A hypertext connects things at the speed of a flash of intuition. The interaction with hypertext resembles movement beyond the speed of light. …. The jump, not the step, is the characteristic movement in hypertext. (31)
The books that are most often cited as the precursors of hypertext are Ulysses and Finnegan’s Wake by James Joyce, but all books in general contain allusions, references, and connotations that may or may not be recognized or taken note of by the reader. Within the realm of print media, however, if one wants to find out what, for example, the phrase “epi oinopa ponton” (Joyce 5) in Ulysses refers to, then one must look up the meaning of the phrase in an Greek-English dictionary, find the phrase among the example sentences therein, then consult the relevant sections on Homer’s Odyssey where the phrase appears originally (Thornton 12).
Somewhat similarly, ebooks may contain links to other sources, however, as they are read mostly on devices with Internet access, all information pertaining to what is read is readily available within the same interface in which the ebook itself is read. To see what “epi oinopa ponton” means in context, one only has to do a simple Google search, and get results including references, analyses, blogposts, annotations, explanations, theories, essays, translation memory entries, forum posts, and even videos and pictures in only 0.13 seconds. What ebook reader devices provide is ubiquitous reading and access, and since many of such devices are capable of displaying images and videos and playing music as well, it becomes possible to read, watch, and listen simultaneously. The ebook reader opens up a whole world to read, a world similar in a sense to the world “read” by Clarisse (see above).
The ebook format, besides its obvious advantages, nevertheless has a number of issues. One of these is a technically less, yet psychologically more, important one: the issue of ownership. Is it possible to own an ebook? And if not, then is it enough to have the perpetual possibility to read them without owning them?
The virtual world of the Internet and of electronic communication is often considered a parallel one that cannot be fully reached, in which one cannot actually participate, and the same holds for ebooks. Ebook reader devices are named, and indeed, become the “reader” instead of the human agent: It is the device that establishes direct connection with the ebook, rendering the human agent a second-order reader. Due to the “in-betweenness” (Floridi 111) of technology, books really are accessed, not read. The ebook reader is an example of second-order technologies that are “relating users no longer to nature but to other technologies, that is, they are technologies whose affordances are other technologies” (Floridi 112). Moreover, the book is about to cease being a singular thing, becoming instead a process:
The primary shift is one of thinking of the book as a process rather than artifact. We are moving from the culture of the book to the culture of booking. Our focus is no longer on the book, the noun, but on booking, the verb—on that continuous process of thinking, writing, editing, writing, sharing, editing, screening, writing, screening, sharing, thinking, writing—and so on that incidentally throws off books. Books, even ebooks, are by-products of the booking process. (Kelly, “Booking” par. 6)
The very nature of ebooks renders them unownable, since an ebook is infinitely replicable, with the contents of all copies being exactly the same as those of the “original.” This is the conclusion to which Kevin Kelly comes:
In the long run (next 10-20 years) we won’t pay for individual books any more than we’ll pay for individual songs or movies. All will be streamed in paid subscription services; you'll just “borrow” what you want. That defuses the current anxiety to produce a container for ebooks that can be owned. Ebooks won’t be owned. They’ll be accessed. (Kelly, “Become” par. 30)
Another issue that could be cited is the concern about the books’ loss of identity. In the case of electronic formats, books are virtual and uniform. They all become scrollable texts seen and read through a flat interface (a monitor, display etc.), which means that in a sense, books lose their identities (smell, touch etc.).7 Print books are different from one another: In their communication with readers, their touch, smell, thickness, weight, and other physical properties are their “non-verbal traits.” Ebooks are read through, and thus mediated by, the display of an ebook reader or a computer screen. Such a mediation unavoidably entails the uniformization of books, which essentially means that books lose a considerable portion of their identity: their “non-verbal traits” are gone. Physically, a PDF version of The Complete Poetry & Prose of William Blake, if ripped of its file name caption, looks exactly the same as a PDF of The Complete Poems of Allen Ginsberg or of Aldous Huxley’s Brave New World. In case of print books, the difference is clearly apparent, even if the author’s name and the title of the book are made unrecognizable (see Figs. 1 and 2).
These and othe issues notwithstanding, ebooks are here to stay, and the future of reading and reflection is most likely collective, networked, and virtual:
Reading becomes more social. We can share not just the titles of books we are reading, but our reactions and notes as we read them. Today, we can highlight a passage. Tomorrow we will be able to link passages. We can add a link from a phrase in the book we are reading to a contrasting phrase in another book we’ve read; from a word in a passage to an obscure dictionary, from a scene in a book to a similar scene in a movie. (All these tricks will require tools for finding relevant passages.) We might subscribe to the marginalia feed from someone we respect, so we get not only their reading list, but their marginalia—highlights, notes, questions, musings. (Kelly, “Become” par. 21)
This is where we are now. But what if technological progress will grow faster? If the rate of technological progress accelerated exponentially, then an “intellectual runaway which is the essence of the Singularity” (Vinge 92) would occur, causing a series of paradigm changes that would make human beings more-than-human, posthuman. The phrase “technological singularity” was coined by mathematician and speculative fiction writer Vernor Vinge in the 1980s, with “the imminent creation by technology of entities with greater than human intelligence” (89) being the main cause of this change. In Vinge’s view, superhuman intelligence also may be achieved through human-machine interfaces (HMIs) so highly sophisticated that “that users may reasonably be considered superhumanly intelligent” (89), and ebook readers may be seen as a possible substrate for the development of such HMIs. Isaac Asimov has described one such interface in his 1986 novel Foundation and Earth, when Golan Trevize, the novel’s central character, is navigating his space ship and receives extensive amounts of information about their surroundings, and basically about anything, through a computer interface: “He thrust his hands out, right, left, and placed them on the outlines upon the desk. At once, he had the illusion of another pair of hands holding his. His senses extended…” (30-31). When connected to the computer of his vessel, Trevize becomes infinitely more intelligent and possesses more information on the world than he—or for that matter, anyone else—does otherwise. When online, Trevize may be considered a superhumanly intelligent agent.
As noted above, anyone with a WiFi-capable ebook reader may gain access to (vaguely put) the ever-current totality of human knowledge, and thus may be regarded to possess superhuman intelligence. The interfaces of today’s ebook readers, however sophisticated they may seem, fall utterly short in terms of the intimacy of interfaces mentioned by Vinge (89). With a sufficiently intimate HMI, a posthuman being eventually may experience the Tralfamadorian mode of reading literature seen in Kurt Vonnegut’s Slaughterhouse-Five:
“We Tralfamadorians read them [clumps of symbols] all at once, not one after the other. …. There is no beginning, no middle, no end, no suspense, no moral, no causes, no effects. What we love in our books are the depths of many marvelous moments seen all at once.” (76)
Through, or rather, by such an intimate HMI, reading may lose its characteristic linearity—that is, reading word after word, sentence after sentence, page after page, etc.—and become non-linear. In such a posthuman setting, the entirety of knowledge would become readable. Knowledge is information, and if the world represents information, then reading information means reading the world. If the entirety of knowledge is readable, then so is the whole world itself.  This would become an elevated (dis-)embodiment of Clarisse’s way of reading the world in Fahrenheit 451.
Computer scientist and inventor Ray Kurzweil contends that the singularity is imminent: In his view the transition to the singularity is happening in this very moment as well, and it consist of six stages, or as he calls them, “epochs.” The sixth epoch, which Kurzweil names “The Universe Wakes Up” (35), reflects the idea that “intelligence, derived from its biological origins in human brains and its technological origins in human ingenuity, will begin to saturate the matter and energy in its midst” (35). This latter idea resembles Asimov’s concept of Galaxia, “a super-superorganism embracing all the swarm of the Milky Way” (Foundation 4), as well as those described in his 1956 short story entitled “The Last Question.” The story’s plot involves a question put, “as a result of a five-dollar bet over highballs” (Asimov, “Question” 234), to an early supercomputer called Multivac about “how can the net amount of entropy of the universe be massively decreased” (237). Multivac prints out its response, “INSUFFICIENT DATA FOR MEANINGFUL ANSWER” (237), and the short story revisits the status of the response throughout eons of human, and then of posthuman, history. The penultimate state described in the story is when “Man, mentally, was one. He consisted of a trillion, trillion, trillion ageless bodies, each in its place, each resting quiet and incorruptible, each cared for by perfect automatons, equally incorruptible, while the minds of all the bodies freely melted one into the other, indistinguishable” (244), and finally, Man fuses with the Cosmic AC, a hyperspace-dwelling descendant of Multivac, “in a manner that was somehow not a loss but a gain” (245). The mental totality of humankind becomes one with an infinitely-greater-than-human intelligence, which is quite similar to the scenario Kurzweil describes, only described about 50 years earlier. It is not necessarily correct, and the idea may even become an object of ridicule later, but the important thing is that thinking results in further thinking, one idea leads to another, and fantasies may later on serve as the basis of real-world applications and events. This is what Timothy McGettigan calls “problematic reasoning”:
Instead of starting with facts, a problematic begins with a dream and then backtracks by inventing the facts that transform the dream into a reality. …. Crazy as it may seem, today’s fantasies are often tomorrow’s realities. In other words, fantasies represent a navigational star upon which to focus aspirations, and human reason—via the magic of problematic—often invents the necessary facts to transform fantasies into redefined realities. …. For those who are not convinced that zany pop culture fantasies can have any real impact on the production of scientific facts, then recall that the first nuclear submarine in the US fleet was named for Jules Verne’s Nautilus. Or, if that’s not wacky enough, note that Martin Cooper claims that he was inspired to invent the cell phone after watching Captain Kirk use his communicator on Star Trek. (McGettigan 213)





 See, for example, yearly lists of banned books compiled by the American Library Association at http://www.ala.org/bbooks/bannedbooksweek/ideasandresources/freedownloads#lists .
2 “The world, according to Mallarme, exists for a book; according to Bloy, we are the versicles or words or letters of a magic book, and that incessant book is the only thing in the world: more exactly, it is the world” (Borges 362).
3 In fact, a significant portion of Fahrenheit 451 criticism is concerned with issues of totalitarian rule, censorship, and government oppression. Bradbury himself, however, claimed that this is in fact a misinterpretation of his novel: “Bradbury, a man living in the creative and industrial center of reality TV and one-hour dramas, says it is, in fact, a story about how television destroys interest in reading literature. ‘Television gives you the dates of Napoleon, but not who he was,’ Bradbury says...” (Johnston pars. 9–10). The threat that reading may become outdated and eventually disappear was the main idea he meant to call attention to in his novel.
4 Beatty’s death wish is understandable to a certain extent, since such a society cannot be considered a preferable one for a well-read person like him who has his own opinions and ideas; from this point of view, Beatty is radically different from most of his contemporaries. At the same time, however, the method of suicide Beatty chooses, that is, stampeding another person into killing him and thus into becoming an outcast, may precisely exemplify the uncaring attitude of the novel’s whole society of the novel. Yet his behavior may also be read in another way, namely that Beatty stampedes Montag into being an outcast precisely for Montag’s sake, so that Montag is forced to detach himself from the society of ignorance.
5 See http://readmill.com .
6 The Bible provides a characteristic episode depicting reading out loud, the story of Philip the Evangelist and the Ethiopian eunuch:
and, behold, a man of Ethiopia, an eunuch of great authority under Candace queen of the Ethiopians, who had the charge of all her treasure, and had come to Jerusalem for to worship, was returning, and sitting in his chariot read Esaias the prophet. Then the Spirit said unto Philip, Go near, and join thyself to this chariot. And Philip ran thither to him, and heard him read the prophet Esaias, and said, Understandest thou what thou readest? (Authorized King James Version, Acts 8:27-30, emphasis added)
7 This was of concern for Bradbury himself. He opposed the release of his works as ebooks: he said that “ebooks ‘smell like burned fuel’, telling the New York Times in 2009 that ‘the internet is a big distraction’ ” (Flood par. 2). This is why it was a considerable feat by the publishing house Simon and Schuster to convince him to consent to the publication of the ebook version of Fahrenheit 451 in late 2011.
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Figure 1. A screenshot of a folder containing PDF versions of The Complete Poetry & Prose of William Blake, The Complete Poems of Allen Ginsberg, and Brave New World.


Figure 2. Hard-copy versions of The Complete Poetry & Prose of William Blake, The Complete Poems of Allen Ginsberg, and Brave New World on a bookshelf.
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